Welcome
to OUR 49th VIRTUAL GSP class!

how we begin worship.

HOW DO
EPISCOPALIANS BEGIN
A SERVICE OF WORSHIP?
Presented by Charles E.Dickson, Ph.D.

THE COLLECT FOR PURITY
Almighty God,
unto whom all hearts are open,
all desires known,
and from whom no secrets are hid:
Cleanse the thoughts of our hearts
by the inspiration of thy Holy Spirit,
that we may perfectly love thee,
and worthily magnify thy holy Name;
through Christ our Lord.
Amen.

THE BEGINNING OF
AN EPISCOPAL SERVICE
• The PREPARATION
• The GATHERING in God’s Name

• The ORGAN PRELUDE
• The LIGHTING OF THE CANDLES
• The ANNOUNCEMENTS
• The OPENING HYMN
• The ENTRANCE
• The OPENING ACCLAMATION
• The COLLECT FOR PURITY

• The SONG OF PRAISE
• The SALUTATION and RESPONSE
• The COLLECT FOR THE DAY

• The PROCLAMATION and RESPONSE to God’s Word

THE PREPARATION
The ALTAR GUILD is a group of volunteers whose ministry is
to care for the Altar, vestments, vessels, and linens of the
parish. The members prepare the sanctuary for services by
placing:
• the linens and hangings on the Altar,
• the hangings on the pulpit and lectern, and
• the vessels and elements on the credence table.
They supervise the decoration of the sanctuary with flowers.

The VESTRY has the responsibility of assuring that there is a
place for worship and that it has electrical power.
The PARISH OFFICE prepares the weekly service bulletin
under the Rector’s direction with the assistance of the
Liturgical Committee

THE GATHERING IN GOD’S NAME
Arriving for worship a few minutes early allows Episcopalians
time to settle in, to loosen the yoke of responsibilities and
tasks that have occupied them during the week just past, and
to enjoy the aesthetic pleasures of the ORGAN PRELUDE.
Customarily, they bow or genuflect before entering the pew
and then kneel for a brief prayer.
Before worship Episcopalians talk to God,
during worship God talks to them,
and after worship they talk to one another.

In contrast, the Eastern Orthodox service is often extremely
lengthy, and so the people drop in to a service in progress at
any time.

THE ORGAN PRELUDE
The organ voluntary has become the established overture
before a principal service to cover up the noise of an
assembling congregation and help people prepare for
worship.
Early Christians sang during worship but probably without
using instruments. The organ began making its way into
churches around the year 900, probably for ceremonial
purposes and as a signal calling worshipers to the service.
The Benedictine monks were mostly responsible for
developing organs for use in church services, and so by the
1400s the use of organs was well established in monastic
churches and major churches such as the cathedrals of
Winchester and Notre Dame of Paris.
During the Reformation Luther and others had no issue with
using the organ or other instruments in worship, and from
that tradition came Bach, who could perhaps be crowned
the King of “The King of Instruments.”

THE ORGAN PRELUDE
The Early Church’s rejection of musical instruments may
have been more cultural than spiritual. Many new members
came from pagan religions, and broke away from cultural
practices that reminded them of their ungodly past.
John Calvin and some other Reformers had the belief that
Biblical worship excluded the use of instruments (including
the organ).
In some cases, organs were destroyed as waves of
“iconoclasm” followed the Reformation.
Some denominations still maintain a prohibition against
instrumental music in worship. The Reformed Presbyterian
Church (the Covenanters) is one of them. Their members
continue to sing gloriously in harmony a cappella.
Similarly Churches of Christ interpret the New Testament as
prohibiting the use of instrumental music in worship.

THE LIGHTING OF THE CANDLES
Since ancient times, light and fire have reminded people that
God is here with us. When we bring the light (fire) into the
place where people are gathering to worship, and when we
light the CANDLES, we are reminding the people that God is
with us.
Burning CANDLES also recalls the burning of incense and
sacrificial animals.

The use of such lights has a long and varied tradition. Acts 20
records that there were “many lights” at the service at Troas
when Paul and other Christians gathered to break bread.
CANDLES are often used as a sign of festivity and solemnity in
Christian worship. They are a visual reminder of Jesus, “the
light of the world.”
Lighted CANDLES symbolize the light of Christ, or the light of
the Gospel, or simply remind the congregation that the time
and space for worship are sacred.

THE LIGHTING OF THE CANDLES
CANDLES provide illumination that enhances the beauty of the
church, and they may provide additional light for worship.

They are normally placed on the Altar, or on a reredos behind
the Altar, or are pavement lights beside the Altar.
Lamps and CANDLES were in normal use in Christian worship
by the 4th century, but for many years it was not customary to
place candles on the Altar.
The first known mention of the use of altar lights was a 12thcentury report that two CANDLES flanked an Altar cross in the
papal chapel.

In Reformation England Edward VI’s injunction in 1547 called
for there to be two lights on the high Altar “for the
signification that Christ is the very true light of the world.”

THE LIGHTING OF THE CANDLES
CANDLES have been used in some English cathedrals and some
churches at least since the 16th century.
The use of CANDLES at the Eucharist was disputed in the
Church of England and in the Episcopal Church during the 19th
century when the use of candles in worship was strongly
favored by those of the catholic tradition and resisted by those
of the evangelical tradition.
During the years of the ritualist controversy in the Episcopal
Church, the General Conventions of 1868, 1871, and 1874
considered proposals to prohibit the use of Eucharistic
CANDLES, but General Convention never prohibited them.
Before the invention of electric lights, CANDLES were a
necessity in dark churches. Though no longer essential from a
practical standpoint, the use of CANDLES in worship is now
customary in nearly every Episcopal church. Some BCP services
make special provision for the use of CANDLES in worship.

THE LIGHTING OF THE CANDLES
Before the service, acolytes light CANDLES as part of the ritual.
In other words, what began as a simple source of light has
become a powerful symbol for Episcopalians.
The CANDLES are usually tall, thin candles made of beeswax
and stearin from vegetable or animal fats and oils. They are
topped with a brass or glass candle “follower,” which helps
keep wax from spilling on the Altar linens. At GSP the CANDLES
are actually oil lamps disguised as candles.

Acolytes light the CANDLES using a taper, a lit wick attached to
a long handle, in a particular order so that the Gospel-side
CANDLE is never burning alone.
The Gospel side of the church is the left side as you are facing
the front. So the Eucharistic CANDLES are lit from right to left.
The Office CANDLES are lit from the central cross outward.

THE ANNOUNCEMENTS
The 1979 Book of Common Prayer authorizes announcing
notices at several different places, but at GSP the
ANNOUNCEMENTS are given mainly after the PRELUDE and
before the OPENING HYMN, so as not to interrupt the
liturgy’s flow.
Other ANNOUNCEMENTS are found online and in the Sunday
bulletin.

THE OPENING HYMN
Although not required, the OPENING HYMN usually comes
before the first words of the liturgy in the principal Sunday
service. It is often referred to as the processional hymn. It seems
to begin the service because it involves the ENTRANCE of the
crucifer, acolytes, choristers, and clergy after the ringing of the
church bell.
Christian hymnody derives from the psalm singing in the
Hebrew Temple. By the late Middle Ages trained choirs had
supplanted the congregation in the singing of hymns.
But in the 16th century, church-goers had much greater access to
hymns as a result of the printing press’s invention and the
influence of the German theologian, Martin Luther, who
encouraged people to sing together in congregations.
The early German hymn melody was harmonized and sung
unaccompanied, although harmonized versions, used by varying
combinations of choir, organ, and congregation, appeared later.

THE OPENING HYMN
Processing behind a cross is an ancient Christian
practice. Egeria, Etheria, or Ætheria was a nun who traveled to
Jerusalem about 381-86, journaling her experiences. She was
specifically interested in what the Christians there were doing
in worship, and how it compared to her home practices. She
describes a procession of all the people, behind the cross, and
with the Gospel book.
Long before that, God’s People were marching in procession.
Israelites processed up to the temple, chanting Psalms as they
went.
Paul wrote in his second letter to the Corinthians:
But thanks be to God, who in Christ always leads us in
triumphal procession, and through us spreads the fragrance of
the knowledge of him everywhere. . . .

Episcopalians march into the church in victory over sin and
death through Christ.

THE OPENING HYMN
In England the non-conformist minister Isaac Watts (16741748) began a transformation of congregational singing. This
prolific writer, who created hundreds of new hymns,
believed strongly that hymns should express the people’s
religious feelings.
He has been described as “the liberator of English hymnody”
as his hymns moved people away from simply singing
psalms, inspiring people to sing from the heart, with great
faith and understanding.
In the same period, another significant movement affecting
church hymns was the Methodist movement led by John
Wesley. Wesley, and especially his brother Charles, used
simple rhythms and singable melodies to help
congregational singing.
They wrote many of our most well-known hymns that are
still popular today.

THE OPENING HYMN
The Church of England accepted hymn singing officially only
in 1820, following a controversy arising from the singing of
hymns at a Sheffield church.

The Oxford Movement, begun in 1833, stimulated new
compositions, translations of medieval hymns, and use of
plainsong melodies.
The present era of English hymnody dates from the
publication of Hymns Ancient and Modern in 1861. While not
official, it was in conformity with the 1662 Book of Common
Prayer. It was characterized by austerity of style and had a
proper tune for each hymn.

Although final authority over the music used in an Episcopal
service is “the duty of every Minister” (Canon 24, Section 1),
the official hymnal draws all Episcopalians together musically
in the same way that the Book of Common Prayer draws
them together in prayer and liturgy.

THE OPENING HYMN
The Episcopal tradition of an official hymnal differs from the
Church of England, which has never published an authorized
hymn collection. General Convention authorized for the
Episcopal Church a collection of hymns, tunes, and service
music in 1789, 1826, 1871, 1892, 1916, 1940, and 1982.
The Hymnal 1982 According to the Use of the Episcopal Church
offers 720 hymns in addition to liturgical music. While some of
the hymns date back to monastic chants, it offers more
modern music as well. It was designed to be a companion for
the 1979 Book of Common Prayer, supporting its changes and
areas of emphasis. While retaining classic texts, it also gives a
prophetic vision, speaking to the Church of the future as well
as the present. Its hymn texts were supposed to present
authentically and fully the Church's teaching, serving as a
practical book of theology. It was supposed to be
comprehensive in its coverage of all major historic periods and
reflect and speak to a variety of cultures and races. Hymn
texts were to use inclusive language whenever possible and
clarify obscure language for contemporary use.

THE OPENING HYMN
Garrison Keillor’s Essay on Being Episcopalian
We make fun of Episcopalians for their blandness, their excessive
calm, their fear of giving offense, their lack of speed and also for their
secret fondness for macaroni and cheese.
But nobody sings like us.
If you were to ask an audience in Des Moines, a relatively
Episcopalianless place, to sing along on the chorus of “Michael Row
the Boat Ashore,” they will look daggers at you as if you had asked
them to strip to their underwear. But if you do this among
Episcopalians, they’d smile and row that boat ashore and up on the
beach! ….And down the road!
Many Episcopalians are bred from childhood to sing in four-part
harmony, a talent that comes from sitting on the lap of someone
singing alto or tenor or bass and hearing the harmonic intervals by
putting your little head against that person’s rib cage.
It’s natural for Episcopalians to sing in harmony. We are too modest
to be soloists, too worldly to sing in unison. When you’re singing in
the key of C and you slide into the A7th and D7th chords, all two
hundred of you, it’s an emotionally fulfilling moment. By our joining
in harmony, we somehow promise that we will not forsake each
other.

THE ENTRANCE
The 1979 Book of Common Prayer provides special ENTRANCE
rites for the Proper Liturgies for Special Days such as:
•
•
•
•
•

Palm Sunday,
Easter Vigil,
Baptism,
pastoral offices such as Marriage and Burial,
and episcopal services such as Ordination and the
Consecration of a Church.

Other options for the ENTRANCE rite include a Penitential
Order, which is especially appropriate for Lent or other
penitential occasions; the Great Litany; and the Order of
Worship for Evening.

THE OPENING ACCLAMATION
An Opening Sentence of Scripture follows the ENTRANCE in the
Daily Office. An ACCLAMATION follows the ENTRANCE as the
Eucharistic liturgy’s opening dialogue. It is a greeting arranged
by versicle and response and varied according to the liturgical
season.
The word originates from the Latin, acclamation, adclamation,
conclamation, vox, etc.; and the Greek euphēmia, euphēmēsis,
polychronion, polychronisma.
Aclamations are simple refrains or exclamations that express
religious unison, or koinonia, of the faithful community. They
demonstrate active community participation and confirm and
profess a common faith. They are shouts of joy arising from the
whole assembly as forceful and meaningful assents to God's
Word and Action.
It is not simply a sentence to get worshipers underway but a
reminder that their worship is joyful and triumphant.
Episcopalians enthusiastically praise the Lord in the liturgy.

THE OPENING ACCLAMATION
An ACCLAMATION is also understood as a greeting, such as
when early Christians would say “Christ is risen” when
meeting a fellow believer, who would then reply “The Lord is
risen indeed.”
In the Holy Eucharist the OPENING ACCLAMATION is a loud
and enthusiastic approval and the presiding priest’s greeting
of the people and their response, which seems to begin the
service. Its purpose is to bring the congregation corporately
into dialogue with the presider and set a tone for the
celebration.

THE OPENING ACCLAMATION
In supplemental liturgical materials prepared by the Standing
Liturgical Commission in 1997 called Enriching Our Worship 1
two alternative general OPENING ACCLAMATIONS are
recommended:
Celebrant: Blessed be the one, holy, and living God.
People: Glory to God for ever and ever.
Celebrant: Blessed be our God.
People: For ever and ever. Amen.

The Commission
also recommends
several other alternative OPENING
ACCLAMATIONS for various seasons.

THE COLLECT FOR PURITY
The COLLECT FOR PURITY is optional in Rite II Eucharistic
liturgies but is required in Rite I. Thomas Cranmer, the
original English Prayer Book’s author, translated the COLLECT
OF PURITY from an 11th-century prayer written in Latin to be
said by the priest and his assistants before the Mass in the
Sarum Missal. It is thought that this prayer was originally
based on Psalm 51. The COLLECT OF PURITY has made it into
almost every Anglican Prayer Book in the world. Needless to
say, it has become distinctive of Anglican Liturgy.
A collect is a prayer that is intended to collect or sum up the
prayers of the community and express the substance of true
worship. It can be seasonal or for other special intentions. A
collects typically follows a four-fold pattern. This pattern is
true of the COLLECT OF PURITY.
• Invocation: God is addressed
• Meditation: Some attribute or activity of God is described
• Petition: Grace or blessing is asked for
• Doxology: A sentence of praise to Father, Son, and Holy
Spirit.

THE COLLECT FOR PURITY
The COLLECT FOR PURITY is a powerful way to start worship.
It reminds Episcopalians when they come before God that
they are laid bare. God sees and knows all that they are and
all that they bring to Him. He knows their intentions in
coming to worship. He knows if their hearts are in the words
that they speak to Him or if their minds have wandered.

Archbishop Thomas Cranmer

THE SONG OF PRAISE
The Gloria in excelsis or another SONG OF PRAISE, or the
Kyrie eleison, or the Trisagion can be used here.
The Gloria in excelsis or other hymn of praise is to be used
from Christmas Day through the Feast of Epiphany and
throughout the Easter season.
The Gloria in excelsis is a joyful SONG OF PRAISE. The opening
lines of the Gloria come from Luke 2:14. They are the words
of the heavenly hosts who proclaim Jesus’ birth to the
shepherds of Bethlehem. Episcopalians thus share in the
Angels’ proclamation and the Shepherds’ reception of the
coming of our king.

The Gloria reminds them that humanity is not alone in their
worship of God. The heavenly host join them in adoration of
their savior.

THE SONG OF PRAISE
The Gloria’s acclamation that Jesus is the Lamb of God who
takes away the sin of the world and sits at the Father’s right
hand is the Easter message. Jesus is the slain one who now
lives and invites worshipers to live with Him. This is why
the Gloria is connected with Episcopalian Sunday worship.
Sundays are always a celebration of Jesus and His victory over
death.
Because of the Gloria’s joyful nature, and its emphasis on the
Incarnation and Resurrection, it is omitted during the
penitential seasons such as Advent and Lent.
The Gloria is one of the oldest Christian SONGS OF PRAISE.
Some scholars point to it as early as the 2nd century. It was
first used in the liturgy in Rome in the year 500. Although the
earliest Christian rites placed it at its current location in the
order of service, Thomas Cranmer moved it to the end of the
service for the 1552 Book of Common Prayer, where it stayed
until the 1979 Book of Common Prayer.

THE SONG OF PRAISE
The Kyrie is short for the Greek Kyrie Eleison, which translates
to “Lord have Mercy.” It was originally an acclamation or
shout of praise much like the Hebrew Hosanna.
Thomas Cramner carried the Kyrie over from the Latin Mass
into the original English prayer book. He included it after the
decalogue (Ten Commandments) as a corporate penitential
act after hearing the law.
Episcopalians use these ancient words to acclaim God and His
merciful character.
They also use them to remind themselves that it is God’s
power alone that can save them.
If God’s law is the standard by which they are saved, then they
are in desperate need of His mercy.

THE SONG OF PRAISE
Episcopalians should be aware that they have received His
mercy through the faithful obedience of Jesus. Jesus is the
fulfillment of the law. In Matthew 5:17 Jesus says:
Do not think that I have come to abolish the Law or the
Prophets; I have not come to abolish them but to fulfill them.

When Episcopalians call on Christ’s mercy, they know that
they are in need of that mercy and that the same mercy has
already come.
Jesus, who was without sin, has died for their sin and granted
them mercy.
The Trisagion is a carryover from the Byzantine or Orthodox
liturgy. In the Roman Church it is used only on Good Friday.
The 1979 Book of Common Prayer was the first Anglican
Eucharistic Liturgy to include the Trisagion. Typically it is used
as a SONG OF PRAISE in penitential seasons in place of the
Kyrie.

THE SALUTATION
Until the 4th or 5th centuries, the Eucharistic liturgy typically
began with the presiding priest's SALUTATION and the first
reading. As Christian worship became more formalized,
entrance rites became more elaborate.
The ancient introductory SALUTATION of “The Lord be with
you” now marks this as a beginning of a new section of the
liturgy with a shift in emphasis. The worshipers move from a
time of gathering and praise into a time focused on a Biblical
theme.
The greeting was a common one among the Jews and was
used in the Christian liturgy to remind all that liturgical
worship is a corporate action uniting presider and people.
The presiding priest’s words remind the people that they are
in God’s presence. Their gathering is not something that they
do on their own because God Himself is calling them
together. God is making Himself present to them.

THE SALUTATION
The SALUTATION and response speaks of mutual prayer for
one another and an expectation of God’s presence.

The people’s response, “And with thy spirit,” is a request that
the Holy Spirit be with the presiding priest as that person
proclaims the Word as Christ’s mouthpiece.
The contemporary response, “And also with you,” is an
attempt to echo the original rhythm but is sometimes seen as
too conversational to be reverent. Roman Catholics have now
revised it.

THE SALUTATION
In Enriching Our Worship 1, the Standing Liturgical
Commission recommended an alternative SALUTATION for
use in the Holy Eucharist:
Celebrant: God be with you.
People:
And also with you.

THE COLLECT FOR THE DAY
The COLLECT OF THE DAY offers worshipers a guide post for
where the worship is heading. It orients Episcopalians to
where they are in the Church Calendar. It reminds them that
they journey with Jesus even in the way that they think about
time. Each prayer is worded to bring to mind pertinent
seasonal themes or tries to connect to the Sunday Lessons.
The term is a survival of ancient Galican rites where it
designated a prayer that summed up, concluded, or
“collected” the thought of a previous devotion.
This brief but significant prayer, usually related in thought to
the Gospel or the day’s theme, has as its chief function
preparing the mind for hearing the Scripture lessons.
With an unbroken use of nearly fifteen centuries by
multitudes of believers in all lands, the COLLECT OF THE DAY
constitutes an important part of the liturgical inheritance of
the Church.

THE COLLECT FOR THE DAY
Collects follow a classical pattern:
• Address—names the person of the Trinity to whom the
prayer is particularly addressed,
• Rationale—notes the particular characteristic of God upon
which this prayer is dependent,
• Petition—states the blessing being asked,
• Benefit— gives the goal toward which the petition is
directed,
• Doxology—“who lives and reigns . . .”

THE PROCLAMATION AND RESPONSE
TO GOD’S WORD
At last, the worshipers finally get to the purpose of the first
half of the Eucharistic service, the Liturgy of the Word. The
Lessons are selections of Scripture that serve as Lections or
Readings for a church service.
Sunday services have four lessons appointed. These include a
lesson from the Old Testament, a Psalm, a reading from the
New Testament, and then a Gospel reading.
The Lessons read in the Sunday service are based on a threeyear lectionary. Every three years most of the Biblical account
is read in the worship services. The lectionary is a great value
to the Anglican tradition because it ensures that much of the
Holy Bible is read. It helps preachers to contemplate passages
of Scripture that are not in their typical purview. In other
words, it forces preachers and people to look beyond favorite
passages or topics and consume Scripture in a holistic way.

THE
END

